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1,

Originally inspired by a sermon preached by Byron de Klerk, the text of this hymn is based on

2.

Maundy Thursday worship on John 13:1-17 plus 31b-35, which places the Last Supper

Lk.22:14-23 plus 1 Cor.11:25-26. The Revised Common Lectionary, however, bases

Ω

BEFORE Passover, not ON it as all three synoptists do..

3. 4.

1.

2. 

3.

4.

Adapted by Hazel Hudson

28b A Communion Meditation 

Unison or SATB, with an optional descant.

Music by Hazel Hudson

Holy Thursday

Words by Hugh G. Wetmore 

For SATB, adapt the rhythm of the lower voices to fit that of the soprano line.

?

b
b

Organ

or 

P.fte.

&
b
b

#

?

b
b # #

&
b
b

*

* sjambok = a South African name for a short whip 
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Verse 3:-

It may be prudent to limit the parts here to melody + descant.

The descant may either be vocalized, or played on a melodic instrument.
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Verse 3:-

Incorporating the descant with the accompaniment:-

(either for rehearsal purposes or in performance)
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